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and to the singing of a psalm. John Hingeston, a pupil of
Orlando Gibbons, was appointed organist to the protector and
had two organs at his disposal at Hampton Court. When
Frances Cromwell was married to Robert Rich, the wedding
feast was celebrated at Whitehall with forty-eight violins, which
presumably provided the tunes for the mixed dancing which
scandalized the straiter brethren. The number of violinists is
noteworthy, inasmuch as Thomas Baltzar, the first great violinist
that had been heard in England, did not settle there until 1656.*
To Cromwell may also be assigned some of the credit for the
beginning of opera in England. The puritans who closed the
theatres were indirectly responsible for this notable addition to
musical entertainment. Sir William Davenant was enterprising
enough to produce The Siege of Rhodes, with twelve singers and
six instrumentalists. Another opera, produced in 1658, The
Cruelty of the Spaniards in Peru, enjoyed great popularity, for it
is said to have been performed every afternoon for some time.
In view of the censure occasional critics bestowed upon puri-
tans for their alleged hostility to music, it is ironical to note that,
whereas the opera flourished under Cromwell, it suffered an
eclipse under Charles II.
Nevertheless, probably the most significant feature in the
history of music at this time was its general popularity among
all classes. All sorts and conditions of men and women loved
music, especially vocal. The compositions that have survived
were mostly written for the few, though the poorest may have
listened to sacred music in the cathedrals. Certainly the
labourer had his traditional airs, to each of which many ballads
were sung. The milkmaid and her mother who sang to Isaak
Walton's Piscator had their counterparts in real life in the
village girls Dorothy Osborne heard singing ballads as they
watched the cattle. The puritanism that often characterized
the middle classes did not prevent their enjoying music, as the
fondness of the Ironsides for psalm singing proved. Probably
it was for the more frivolous members of this class that John
Playford catered. He was cthe first regular music-publisher in
England'.2 He printed two works that long remained popular
and are to-day, on that account, extremely scarce in any of the
score of editions through which each passed—The English Dancing
Master (1650) and A Breif Introduction to the Skill ofMusick (1654).
* Diet, of Nat. Biog., s.v. 'Baltzar'.	a Walker, p. 122.

